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18 N0 exact science to this, I comparison, opera Jachs are far more definite, I theatre music, it’s not only about range,
but also aboyt vocal timbre ang singing style. Many high baritoneg and versatile tenors have tolq me they use both the
Tenor and Baritone/Basg volumes,

Some of the Volumes 1 ang 2 of The Singer’s Musical Thegtre Antholcgy have been revised. Two songs former-
ly in Baritone/Bass Volume 1 are now found ip Volume 3 (“Come Back to Me” and “On a Clear Day”).

Two Songs written for musical film are found here because they fit nicely with this collection. “Sant, Fe” is g
little known and unusual sceng for a young lyric baritone from the Disney musijca] Newsies. T couldn’t resjgt includ-
ing the richly funny “Leg Poissons™ from The Lirtle Mermaid.

The theatre Mmaterial included ip this volume ranges from romantic leads to character Songs, from the comyjc to
the most dramatic, from the classic shows to musicals from 1998 Not every song is for Cvery singer. | compile these
collections with the needs of many different types of talent in mind. Byt everyone should pe able to find more than 3
few terrific choices.

The twelve solo volumes of The Singer’s Musical Theqtre Anthology now total nearly 500 songs! The three vo)-
umes for any vojce type offer 3 huge number of choices. The baritone/bags books have 120 songs to choose from!
Happy hunting,

Richard Walters, editor
August, 2000
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ABOUT THE SHOWS

The material in this section is by Stanley Green, Richard Walters, and Robert Viagas,
some of which was previously published elsewhere.

BEAUTY AND THE BEAST

MUSIC: Alan Menken

LYRICS: Howard Ashman and Tim Rice

BOOK: Linda Woolverton

DIRECTOR: Robert Jess Roth
CHOREOGRAPHER: Matt West

OPENED: 4/18/94, New York; still running as of 2/1/00

Disney made its Broadway debut with a big-budget adaptation of its own Oscar-nominated animated film musical. Like the
classic fairy tale on which it is based, Beauty and the Beast tells the story of a witch who transforms a haughty prince into
a fearsome Beast (and his retainers into household objects). Her spell can be broken only when the prince learns how to
love, and how to inspire love. Lyricist Ashman died in 1991 just as the film was coming out. The stage score includes sev-
eral trunk songs written for the film, but not used, plus five new songs with lyrics by Broadway veteran Rice. In a nearby
village, headstrong heroine Belle finds herself beset by the town stud, Gaston, who believes he’s God’s gift to womanhood.
Gaston shares his glowing—and collosally self-centered—vision of their future life together, in “Me.” Belle rejects him
anyway, and it’s up to Gaston’s drinking buddies to comfort him with the comic ego massage, “Gaston.” Is there any won-
der the Beast starts to look pretty good to her, even after he takes her prisoner in his enchanted castle? Belle soon finds
herself adopted by the various living clocks, teapots, candlesticks and cutlery who strive to matchmake their beastly boss
and the eligible but understandably resistant maiden. The Beast can’t help his insensitivity toward Belle, but he knows
she’s his last chance for humanity—in several senses—as he sings in his soliloquy “If I Can’t Love Her.”

CABARET

MUSIC: John Kander

LYRICS: Fred Ebb

BOOK: Joe Masteroff

DIRECTOR: Harold Prince

CHOREOGRAPHER: Ron Field

OPENED: 11/20/66, New York; a run of 1,165 performances

This moody musical captures the morally corrupt world of Berlin’s demimonde just as the Nazis were coming to power.
American writer Cliff Bradshaw shares a tiny apartment with Sally Bowles, the hedonistic star singer at a seedy nightclub.
Soon, he comes to see all of Germany through the dark lens of that increasingly menacing cabaret, which is ruled over by a
ghostly Emcee. Songwriters Kander and Ebb changed the score extensively for the film version, and made further changes
for the show’s Broadway revivals in 1987 and 1998. For the 1987 revival they wrote an extra song for Cliff. Early in the
show, Sally descends on Cliff in his apartment, hoping that he’ll welcome her. When he’s less than thrilled, she’s crushed
and offers to leave. In the tender “Don’t Go,” he finds himself changing his mind.

CHICAGO

MUSIC: John Kander

LYRICS: Fred Ebb

BOOK: Fred Ebb and Bob Fosse
DIRECTOR/CHOREOGRAPHER: Bob Fosse
OPENED: 6/3/75, New York; a run of 872 performances

Based on Maureen Dallas Watkins® 1926 play Roxie Hart, this tough, flint-hearted musical tells the story of Roxie (Gwen
Verdon), a married chorus girl who kills her faithless lover. She manages to win release from prison through the histrionic
efforts of razzle-dazzle lawyer Billy Flynn (Jerry Orbach), and ends up as a vaudeville headliner with another “scintillating
sinner,” Velma Kelly (Chita Rivera). This scathing indictment of the American legal system, political system, media and
morals may have been ahead of its time in its original 1975 production (it was also overshadowed by the opening of A
Chorus Line the same season). But it came roaring back for a stylish, Tony-winning 1996 revival that has already run
longer than the original. Lawyer Flynn is introduced with “All I Care About,” in which he protests ingenuously that money,
fame and sex aren’t his goals in life—all he cares about is “love.”



CLOSER THAN EVER

MUSIC: David Shire
LYRICS: Richard Maltby, Jr.
OPENED: 11/6/89, New York; a run of 252 performances

This revue about urban life began as a file of unused songs by the writers. In 1987 six Maltby/Shire songs were used in a
production entitled Urban Blight. Two years later an hour long revue featuring these songs, plus others from the writers,
was done in cabaret in Greenwich Village. The revue was expanded to two acts, workshopped, and opened for a brief run
in November of 1989. It is structured for four singers (two men, two women) as well as an onstage pianst and bass player.
Both writers’ fathers were orchestra leaders, and “If I Sing” was written as an autobiographical account of dealing with an
aging parent.

THE FIREBRAND OF FLORENCE

MUSIC: Kurt Weill

LYRICS: Ira Gershwin

BOOK: Edwin Justus Mayer

DIRECTORS: John Murray Anderson and John Haggott
CHOREOGRAPHER: Catherine Littlefield

OPENED: 3/22/45, New York; a run of 43 performances

Kurt Weill’s rich score embellished Ira Gershwin and Edwin Justus Mayer’s musical comedy adaptation of Mayer’s 1924
hit play Firebrand, a comic romance about the adventures of Benvenuto Cellini, the celebrated Italian Renaissance sculptor
and goldsmith. In the story, Cellini not only must outwit his patron, the bumbling Duke of Florence, who lusts after
Angela, Cellini’s model, but also the Duchess, who lusts after Cellini. “A Rhyme for Angela” is a romantic tribute to the
ingenue.

FOOTLOOSE

MUSIC: Tom Snow (additional songs by Eric Carmen, Sammy Hagar, Kenny Loggins and Jim Steinman)
LYRICS: Dean Pitchford

BOOK: Dean Pitchford and Walter Bobbie

DIRECTOR: Walter Bobbie

CHOREOGRAPHER: A.C. Ciulla

OPENED: 10/22/98, New York; still running as of 2/1/00

Based on the hit 1984 film musical of the same title, Foorloose tells the story of a tiny midwest town where dancing is ille-
gal. It seems the son of town preacher Rev. Shaw Moore was killed in a car accident after a dance some years back, and, in
the aftermath, Rev. Moore moved the town council to enact the ban. Enter town newcomer Ren McCormack, who quickly
becomes a rebel with a cause: he works to overturn the ban even as he courts Rev. Moore’s pretty daughter Ariel. Despite
mixed reviews, the show quickly became a favorite with younger audiences, partly because of its subject matter, and partly
because of the pervasive high-energy dancing that broke the town’s ordinances left and right. Ren has gotta dance!
Eventually, Ren’s persistence begins to melt the reverend, who comes to the realization that a dancing ban isn’t the most
fitting of memorials to his lost boy, as he expresses in his soul-searching soliloquy, “I Confess.”

GIGI

MUSIC: Frederick Loewe

LYRICS AND BOOK: Alan Jay Lerner

DIRECTOR: Joseph Hardy

CHOREOGRAPHER: Onna White

OPENED: 11/13/73, New York; a run of 103 performances

Lerner and Loewe wrote the score to the opulent MGM musical Gigi in 1958, during the high tide of their collaboration
after My Fair Lady and before Camelot. 1t felt strongly like a stage musical, and in 1973, it became one. Along the way, it
earned the distinction of being the first Broadway version of a Hollywood musical to use virtually the entire original
score—including “I Remember It Well,” “Thank Heaven for Little Girls” and “The Night They Invented Champagne.” Set
in Paris, the fin-de-siecle tale concerned a French girl who shocks her grandmother and aunt, two elegant cocottes, by her
determination to get the dashing but bored Gaston Lachailles to propose marriage. Eventually, of course, he does. The
story originated in a 60-page novella by Colette, which was then turned into a 1950 French film (with Danielle Delorme)
and a 1954 Broadway play (with Audrey Hepburn). The 1958 MGM film musical incarnation starred Leslie Caron, Louis
Jourdan and Maurice Chevalier. The 1973 Broadway adaptation starred Karin Wolfe, Daniel Massey and Alfred Drake. The
title song comes near the end of the piece, when Gaston, who always thought of Gigi as a sweet child, suddenly realizes
that she has blossomed into a woman of considerable allure.




THE HAPPY TIME

MUSIC: John Kander

LYRICS: Fred Ebb

BOOK: N. Richard Nash
DIRECTOR/CHOREOGRAPHER: Gower Champion
OPENED: 1/18/68, New York; a run of 286 performances

A gentle, nostalgic look at a French-Canadian family in a small town, The Happy Time was adapted from the novel by
Robert Fontaine and the play by Samuel Taylor, which Rodgers and Hammerstein had produced in 1950. The musical was
primarily concerned with the coming of age of a young member of the Bonnard family (played by Michael Rupert) and his
desire to see the world with his uncle Jacques (Robert Goulet), a footloose photographer who has returned to his family for
a brief visit. The use of projected slides to establish the mood for the various scenes was one of the controversial (at the
time) but highly effective touches introduced by director Gower Champion. “I Don’t Remember You” is one of the score’s
gentle, bittersweet songs.

I LOVE YOU, YOU’RE PERFECT, NOW CHANGE

MUSIC: Jimmy Roberts

LYRICS AND BOOK: Joe DiPietro

DIRECTOR: Joel Bishoff

OPENED: 8/1/95, New York; still running as of 02/01/00

This sleeper hit Off-Broadway revue turns a satirical eye on the whole messy process of being single, dating, finding
romarnce, picking a mate, marrying, having children, having affairs, trying to rekindle the spark in marriage, etc. Though
simple in its conception, the show truly found its niche as a good “date” musical, sailing past 1400 performances as of
New Year 2000, and seeing productions in cities around the world. “The Baby Song” chronicles one of the lesser-known
perils of parenthood: babytalk taking over your conversation.

IS THERE LIFE AFTER HIGH SCHOOL?

MUSIC AND LYRICS: Craig Camnelia

BOOK: Jeffrey Kindley
DIRECTOR/CHOREOGRAPHER: Robert Nigro
OPENED: 5/7/82, New York; a run of 12 performances

Based on a 1976 book of the same title, the revue-like Is There Life After High School? introduces us to a group of
grownups who relive with nostalgia and horror the agonies and ecstasies of their high school years. In the show’s opening
number, the cast invites the audience to remember with them, and meet “The Kid Inside” who still embarrasses—and
inspires—them.

JACQUES BREL IS ALIVE AND WELL AND LIVING IN PARIS

MUSIC: Jacques Brel
LYRICS: Jacques Brel, others (in French); English lyrics by Eric Blau and Mort Shuman
OPENED: 1968, New York

A long running intimate Off-Broadway hit, the revue is a collection of some 25 songs by French songwriter Jacques Brel
(he wrote both music and lyrics for some, lyrics only for others). The show is conceived for 4 players (2 men, 2 women),
and the songs are full of contrasts in subject matter, from the draft, to old age, to bullfights, to death, to love. A film ver-
sion was released in the early *70s.

JEKYLL & HYDE

MUSIC: Frank Wildhorn

LYRICS AND BOOK: Leslie Bricusse

DIRECTOR: Robin Phillips

CHOREOGRAPHER: Joey Pizzi

OPENED: 4/28/97, New York; still running as of 5/1/00

Based on Robert Louis Stevenson’s 1886 novella “Dr. Jekyll and Mr. Hyde,” this show took nearly a decade to arrive on
Broadway. However, the first full score by pop composer Frank Wildhorn was already familiar to most lovers of musical
theatre from two widely circulated concept albums. These proved especially popular among professional skaters for the
background music of their programs. A North American tour also helped make the show familiar to most of the rest of
America before arriving in New York. As in the Stevenson book, a well-meaning scientist, Dr. Henry Jekyll, invents a
potion that separates the noble side of man’s nature from the evil, bestial side. Using himself as guinea pig, Jekyll soon
finds he has unleashed an uncontroliable monster, Mr. Hyde, who cuts a murderous swath through London. In the show’s
opening number, the young Jekyll is grieving over his father’s hopeless mental illness in the song “Lost in the Darkness,”
which sets him on the road to his own fateful experiment.




THE LITTLE MERMAID
(film)

MUSIC: Alan Menken

LYRICS: Howard Ashman

DIRECTORS: John Musker and Ron Clements
SCREENPLAY: John Musker and Ron Clements
RELEASED: 1989, Walt Disney

Based on the Hans Christian Andersen tale, The Little Mermaid marked the Disney studio’s triumphant return to the ani-
mated screen musical. Ariel, a young, sea-dwelling mermaid, longs to be human. She falls in love with the human prince
and, aided by some magic, gets her wish. The phenomonal artistic and commercial success of this film spawned a renais-
sance of big-budget feature films made for children. Besides the theatrical income and merchandising, The Little Mermaid
and its Disney successors have gone on to become the bestselling videocassettes in history. “Les Poissons” is the palace
chef’s bright waltz in honor of his favorite dish, not something to be taken lightly when half the cast of the movie is of that
variety.

MARRY ME A LITTLE

MUSIC AND LYRICS: Stephen Sondheim
DIRECTOR: Norman Rene

CHOREOGRAPHER: Don Johanson

OPENED: 3/12/81, New York; a run of 96 performances

This little Off-Off-Broadway revue (which quickly moved up to Off-Broadway) took a pile of Stephen Sondheim trunk
songs, orphaned when they were cut from his well-known shows, or written for shows never produced, and gave them a
narrative home. In director Norman Rene’s elegantly simple concept, a man and a woman who are living alone in separate
apartments, but share the same stage space, & la Alan Ayckbourn, sing about the misfortunes of their love lives that have
brought them to these lonely places. The implication is that if they were to meet, they might find happiness. “Happily Ever
After,” which was dropped from Compary to make room for “Being Alive” (with which it shares several themes) reflects
the man’s scalding view of marriage: “happily ever after/ in hell.”

MARTIN GUERRE

MUSIC: Claude-Michel Schonberg

BOOX: Alain Boublil and Claude-Michel Schonberg

LYRICS: Alain Boublil and Stephen Clark

DIRECTOR: Conall Morrison

MUSICAL STAGING AND CHOREOGRAPHY: David Bolger
OPENED: June, 1996, London; a run of over 700 performances

There have been several major revisions of the Boublil/Schénberg musical since its inception in 1991. Besides the musical,
the 16th century legend inspired the books The Wife of Martin Guerre by Janet Lewis, and The Return of Martin Guerre by
Natalie Zemon Davis. The 1982 film The Return of Martin Guerre, starring Gerard Depardieu, is based on the Davis novel.
In 1560 the French Catholic mercenary Martin Guerre tells his friend, Arnaud du Thil, of his childhood in the village of
Artigat, and of his arranged marriage to Bertrande du Rols. The villainous Guillaume, rebuffed by Bertrande, had con-
vinced the superstitious villagers that Martin’s failure to conceive an heir brought on their crop failures. Martin was exiled,
later to join the mercenary corps. Martin is stabbed while saving Arnaud’s life. Arnaud escapes and goes to Artigat, where
he is mysteriously believed to be Martin Guerre returning after seven years. Bertrande falls in love with Arnaud, even
though she knows he is not Martin. Guillaume, still hoping for Bertrande, charges Arnaud with fraud for impersonating
Martin Guerre. Guillaume incites vengeful violence in the townspeople when the judge fails to condemn Arnaud (“Justice
Will Be Done”). At a dramatic moment the real Martin Guerre returns and denounces Arnaud. Learning of the true love
between Bertrande and Arnaud, in the spirit of friendship Martin decides to let them go. Protecting Martin from
Guillaume’s knife, Arnaud is stabbed and dies.



THE MIKADO

MUSIC: Arthur Sullivan
LIBRETTO: W.S. Gilbert
OPENED: March 14, 1885, London

Into the town of Titipu rushes Nanki-Poo, who introduces himself to the populace before stating his business: he seeks
news of Yum-Yum, his true love. Alas, she is to be married that very afternoon to Ko-Ko, the Lord High Executioner.
Ko-Ko enters to general acclaim. He has no intention of executing anyone, ever, for in truth he is next in line for the chop-
ping block. Nevertheless, if a victim were needed, he’s “got a little list” of annoying candidates (“As Some Day It May
Happen”). Unfortunately for him, that day has arrived, for word comes from the Mikado, the emperor of Japan, that some-
one must be executed, and soon. Ko-Ko finds a willing subject in Nanki-Poo, who, contemplating suicide rather than life
without Yum-Yum, agrees to be beheaded instead, under the condition that he first be allowed a month as Yum-Yum’s hus-
band. The young lovers wed, and Ko-Ko ultimately agrees to pretend the execution has taken place without actually per-
forming it. All seems well until the Mikado himself appears, accompanied by the spinster Katisha. She’s long had her
sights set on Nanki-Poo, who it turns out is no troubadour, but the Mikado’s son. The only way to avert her wrath is for
Ko-Ko to woo her, which. reluctantly, he does, and marry her himself. In this lampoon of corruption in government, even
underhanded officials can eventually bring about a happy ending.

MINNIE’S BOYS

MUSIC: Larry Grossman

LYRICS: Hal Hackady

BOOK: Arthur Marx and Robert Fisher

DIRECTOR: Stanley Prager

CHOREOGRAPHER: Marc Breaux

OPENED: 3/26/70, New York; a run of 80 performances

Minnie’s boys were the Marx Brothers—Groucho, Harpo, Chico, Zeppo and the quickly eliminated Gummo-—and the
musical was concerned with the way Mama Marx (Shelly Winters) pushed and shoved her brood up the show business lad-
der. The musical ended with the team, after many false starts, finally assuming the characteristic trademarks (Groucho’s
mustache and cigar, Harpo’s wig and “dumb” act, Chico’s cone-shaped hat and Italian dialect) that would later help win
them immortality on the screen. The book was co-authored by Groucho’s son, Arthur, and Groucho himself served as con-
sultant. But despite some fun that anticipated scenes in their films, the show’s resemblance to Gypsy didn’t help it. Among
the score’s brightest moments: the comedy song “Where Was I When They Passed Out the Luck?,” in which the brothers
ruefully catalog their many strengths—with the failure to possess luck always canceling them out. Audiences everywhere
know Harpo as the mute brother; it was perhaps inevitable that he was cast with the show’s finest voice and given the
heartbreaking “Mama a Rainbow” to sing to Mama on her birthday. They may not have any money to buy her a present,
but they give her love in the form of beautiful wishes.

THE MUSIC MAN

MUSIC, LYRICS AND BOOK: Meredith Willson
DIRECTOR: Morton Da Costa

CHOREOGRAPHER: Onna White

OPENED: 12/19/57, New York; a run of 1,375 performances

With The Music Man, composer-lyricist-librettist Meredith Willson recaptured the innocent charm of the middle American
Iowa town where he grew up. It is the Fourth of July, 1912, and the abundantly charming “Professor” Harold Hill, actually
a traveling con man, arrives in River City, lowa ready to work his latest scam. He poses as a professor of music, collecting
money for lessons and instruments on the promise that he can teach the town’s children how to play in a marching band
through his fraudulent *“Think System.” But his plans to pocket the cash and skip town are complicated by the presence of
the temptingly pretty Marian Paroo, the librarian and music teacher. She sees through him immediately, but is soon won
over by the palpable excitement he’s able to generate among the stuffy townspeople—and in her formerly withdrawn
younger brother. The story ends with a touch of theatre magic. Just as the townspeople are about to tar and feather Hill, lo
and behold, the Think System works, and the kids are able to play! The show, which took eight years and more than thirty
rewrites before it was produced on Broadway, marked Willson’s auspicious debut in the theatre. It was also the first musi-
cal-stage appearance by Robert Preston, playing the role of Harold Hill, who went on to repeat his dynamic performance in
the 1962 Warner Bros. screen version. A 1980 Broadway revival starred Dick Van Dyke, and Broadway was preparing for
another visit from the professor in spring, 2000. In “The Sadder But Wiser Girl,” Hill explains to his friend Marcellus why
he’s attracted to women with experience.




NEWSIES
(film)

MUSIC: Alan Menken

LYRICS: Jack Feldman

SCREENPLAY: Bob Tzudiker and Noni White
DIRECTOR: Kenny Ortega

CHOREOGRAPHERS: Kenny Ortega and Peggy Holmes
RELEASED: 1992, Walt Disney Pictures

Newsies is an old-fashioned, sing-and-dance-in-the-streets kind of movie musical. Set in New York City in 1900, the story
is based on actual events involving the organized solidarity of all the newsboys of the city in standing up to the newspaper
publishers. Their teenage leader, streetwise but soft-hearted orphan Jack Kelly (Christian Bale), inspires the movement,
with the help of his more tactful and intellectual friend David (David Moscow). Ann-Margret has a featured role as a kind-
ly vaudevillian who befriends the boys, and Robert Duvall plays publisher Joseph Pulitzer as a typical Disney greedy bad
guy. Brian Denton is the only reporter in New York to cover the story, and helps the boys publish their own paper to state
their views when all the papers in town cooperate to stonewall the newsies. The movie is full of the little roughians singing
and dancing in lavish production numbers on the streets of the city. The style looks like a combination of West Side Story
and Oliver! Typical of the live action Disney movies of the "60s, the unfairly oppressed kids are pitted against the mean
adults. Of course, the kids win. Film-goers of the "90s were reluctant to embrace this throwback style of film, and it fizzled
at the box office. “Santa Fe” is sung by Kelly after he has just visited a normal family’s home for the first time in his life.

ON A CLEAR DAY YOU CAN SEE FOREVER

MUSIC: Burton Lane

LYRICS AND BOOK: Alan Jay Lerner

BOOK: Alfred Uhry

DIRECTOR: Robert Lewis

CHOREOGRAPHER: Herbert Ross

OPENED: 10/17/65, New York; a run of 280 performances

Alan Jay Lerner’s fascination with the phenomenon of extrasensory perception led to his teaming with composer Richard
Rodgers in 1962 to write a musical to be called / Picked a Daisy. When that didn’t work out, Lerner turned to composer
Burton Lane, with whom he’d worked in Hollywood years before. The result is a show about Daisy Gamble, who not only
predicts the future, but under hypnosis by Dr. Mark Bruckner, can recall her past life as Melinda Wells in 18th century
London. Mark discovers her powers of ESP and quickly assures her she isn’t abnormal, simply “ahead” in that department
(“On a Clear Day You Can See Forever”). Mark becomes infatuated with Melinda, who becomes a romantic rival to the
present-day Daisy. They split up, but he persuades her to “Come Back to Me” in the up tempo entreaty of the same ftitle.
Barbra Streisand starred in the 1970 Vincente Minnelli filmed version of the musical.

ON THE TOWN

MUSIC: Leonard Bernstein

BOOK AND LYRICS: Betty Comden and Adolph Green
DIRECTOR: George Abbott

CHOREOGRAPHER: Jerome Robbins

OPENED: 12/28/44, New York; a run of 463 performances

This major show was the Broadway debut of some very major talents: composer Leonard Bernstein, choreographer Jerome
Robbins, and writers Betty Comden and Adolph Green. It was based on the Robbins-Bernstein ballet from the previous
year, Fancy Free. The story is of three sailors on a 24-hour leave in New York City. They each meet a girl, of course. The
soulful sailor, Gabey, embarks on the seemingly hopeless quest to track down Ivy Smith, that month’s Miss Turnstiles,
whose picture on the subway has captured his heart. When he surprisingly succeeds, he erupts in a little flash of joy,
“Lucky to Be Me.”

PARADE

MUSIC AND LYRICS: Jason Robert Brown

BOOK: Alfred Uhry

DIRECTOR: Harold Prince

CHOREOGRAPHER: Patricia Birch

OPENED: 12/17/98, New York; a run of 84 performances

The musical that opened at New York’s Lincoln Center got mostly negative reviews for its relentlessly downbeat subject
matter: the true story of Leo Frank, a Jewish factory manager accused of-—and lynched for—the murder of Mary Phagan,
an underage female worker, in 1913 Atlanta. But the sterling cast album released a few months later helped build a cult of
devoted fans for this short-run musical, which went on to win the 1999 Tony Awards for Best Score and Best Book of a
Musical. The doomed Leo sings two dramatic solos during his trial. In the jazzy “Come Up to My Office” he portrays him-
self as the prosecution has pictured him: a cartoonishly smirking lecher luring young girls behind locked doors and closed
blinds. Later, at his lawyer’s urging, Leo takes the stand to speak in his own defense. “It’s Hard to Speak My Heart,”
reveals his true feelings, insisting, to the song’s heartbeat rhythm, “I never touched that child.”
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RUTHLESS!

MUSIC: Marvin Laird
BOOK, LYRICS AND DIRECTION: Joel Paley
OPENED: 5/6/92, New York; a run of 302 performances

This campy Off-Broadway musical is the story of 8-year-old enfant terrible Tina Denmark, who is willing to do anything,
anything, to be a star. Driven by a ferocious stage mother, Tina claws her way through the seamy underside of show busi-
ness—adding no small measure of seaminess of her own. The show spoofs every cliché of show business in every back-
stage film and stage musical ever. In the comedy number, “I Hate Musicals,” a snobby theatre critic takes a hatchet to our
favorite theatrical form, listing everything he detests about song and dance shows. He reveals that he even hates this very
song, the one he’s singing!

SATURDAY NIGHT

MUSIC AND LYRICS: Stephen Sondheim

BOOK: Julius J. Epstein, based on the play Front Porch in Flatbush by Julius J. Epstein and Philip G. Epstein
DIRECTOR AND CHOREOGRAPHER: Kathleen Marshall

OPENED: 2/14/00, New York; still running as of 02/15/00

Saturday Night goes down in musical theatre history as having had one of the longest gestation periods on record: 46
years. The story of a group of buddies trying to get dates (and make their fortune) in 1920s Brooklyn, was written by
Sondheim in 1954 when the composer was just 24. When the original producer Lemuel Ayers died, so did plans for a
Broadway production, and the manuscript sat in Sondheim’s trunk for four decades, dismissed (by the composer) as juve-
nalia. Over the years, several of the songs surfaced in Sondheim anthologies, including “Sondheim: A Celebration.” Varese
Sarabande’s “Unsung Sondheim” album recorded most of the score for the first time. Following a 1996 reading that
pleased Sondheim, the show had a successful London production at Bridewell Theatre in 1997. Chicago’s Pegasus Players
gave the show its U.S. premiere in spring, 1999. An Off-Broadway premiere was finally arranged at Second Stage on
Valentine’s Day, 2000. Gene is a runner on Wall Street in the spring of 1929, the stock market’s manic heyday before the
crash later that year. He crashes a party at the Plaza Hotel and meets another party crasher, Helen. They sing “Isn’t It?” in
their first minutes of attraction to one another, hesitant and nervous in declaring their feelings. (The song is adapted as a
solo for this edition.)

SIDE SHOW

MUSIC: Henry Krieger

LYRICS AND BOOK: Bill Russell

DIRECTOR AND CHOREOGRAPHER: Robert Longbottom
OPENED: 10/16/97, New York; a run of 91 performances

She’s Daisy; she’s Violet. They’re Siamese twins. That’s the offbeat story of this fictionalized biography of real-life con-
joined twins Daisy and Violet Hilton, who climb from carnival freak show through vaudeville to the Ziegfeld Follies in the
early decades of the 20th century. The musical concentrates on their doomed romance with two men, Terry and Buddy,
who act as their coach and agent, but who ultimately can’t get over what they see as the sisters’ deformity. The show
attracted a small but devoted cult that was unable to keep the show running more than three months. Stars Emily Skinner
and Alice Ripley, who suggested their conjoined state simply by pressing together one hip each, have appeared together
repeatedly since, including James Joyce’s The Dead (2000). Before Terry and Buddy pluck the sisters out of clutches of the
sadistic freak show manager, fellow freak Jake wams them “The Devil You Know” may be safer than the devil they don’t.
His words prove prophetic, because Terry finds the only way he can allow his feelings of love to blossom is when he imag-
ines the sisters as whole, separated women, as he explains in “Private Conversation.” When Jake finds that the sisters’ love
is going unrequited, he reveals his own hitherto hidden feelings, in “You Should Be Loved.”

SMILE

MUSIC: Marvin Hamlisch

LYRICS, BOOK AND DIRECTION: Howard Ashman
CHOREOGRAPHER: Mary Kyte

OPENED: 11/24/86, New York; a run of 48 performances

Based on the 1975 Jerry Belson film of the same name, Smile arrived on Broadway loaded with expectations it could never
meet. First, it was the first new musical on Broadway for composer Marvin Hamlisch since his triumphs with A Chorus
Line and They’re Playing Our Song. It was also the first new musical for lyricist Howard Ashman since his smash Litrle
Shop of Horrors. But just to make things a little tenser, the whole process of preparing the show for Broadway was being
clocked by TV’s “60 Minutes,” which filed a series of reports about its progress. After all, how could you miss with a
musical spoof of American beauty pageants? The story follows two of the young hopefuls: Doria, a loser who hopes to
transform her life, and Robin, who isn’t quite sure how she got into all this. Perhaps the unsentimental tone of the material
didn’t jibe with audiences expectations, but the show flopped very publicly. Several of its lovely songs have been recorded
over the years, and Ashman took time to do a rewrite for stock productions that solved many of the problems. However, it
was his last Broadway show. He headed to Hollywood where he helped revitalize Disney with his scores (with Alan
Menken) to The Little Mermaid, Beauty and the Beast and Aladdin. He brought along Jodi Benson, who originated the role
of Doria, to supply the voice of the Little Mermaid. In the title song, a photographer flatters and coos over the contestants
as they pose for the coming pageant.



STOP THE WORLD—I WANT TO GET OFF

MUSIC, LYRICS AND BOOK: Leslie Bricusse and Anthony Newley
DIRECTOR: Anthony Newley

CHOREOGRAPHER: Virginia Mason

OPENED: 10/3/62, New York; a run of 555 performances

Anthony Newley, who also directed and starred in the original London production (July 20, 1961), played the lead on
Broadway in this colorful and imaginative allegorical musical about the absurdity of ambition and the constriction of mid-
dle-class life. Littlechap, a clown version of Everyman, marries the boss’ daughter (Anna Quayle). As his life progresses
and he becomes successful in business and politics, he begins having affairs with girls of various foreign nationalities (all
played by Quayle). Singing “What Kind of Fool Am I1?” (which became Newley’s signature tune), Littlechap ends his days
reflecting on the emptiness of a life of lovelessness and lies. The 1966 Warner Bros. screen version, directed by Philip
Saville, featured Tony Tanner and Millicent Martin. The stage production, somewhat revised, came back to Broadway in
1978 starring Sammy Davis Jr. That same year Davis also appeared in a film version of this revival, titled Sammy Stops the
World, directed by Mel Shapiro.

SUNSET BOULEVARD

MUSIC: Andrew Lloyd Webber

LYRICS AND BOOK: Don Black and Christopher Hampton
DIRECTOR: Trevor Nunn

CHOREOGRAPHER: Bob Avian

OPENED: 11/17/94, New York; a run of 977 performances

Sunset Boulevard, based on the 1950 Billy Wilder film, provided Broadway and the West End with one of the greatest diva
vehicles ever. Dealing with a tortured woman whose advancing age leads to rejection and madness, this musical shows the
debilitating aftereffects of Hollywood stardom in all their gothic glory. The show premiered in London in 1993 with Patti
LuPone as the former silent screen star Norma Desmond who is desperate to make a comeback (though she loathes that
word). After several lawsuits, the Broadway role went to Glenn Close, who had played the show in Los Angeles. The story
involves a young screenwriter who stumbles into Norma Desmond’s life. She falls in love with him, and he accepts her
lavish attention. Miss Desmond has a pathetic plan to return to the screen with her own hopelessly overwritten adaptation
of Salome. She thrills when the studio invites her to come by. But she’s then crushed when she learns they don’t want
her—they want her vintage car, as an antique prop. Her life and sanity quickly fly apart, with tragic consequences for all.
In a song for Miss Desmond’s butler (who turns out to be her husband!), her greatest fan cautions Joe that he must show
the goddess the ultimate respect because, after all, she was once “The Greatest Star of AlL”

TITANIC

MUSIC AND LYRICS: Maury Yeston

BOOK: Peter Stone

DIRECTOR: Richard Jones

CHOREOGRAPHER: Lynne Taylor-Corbett
OPENED: 4/23/97, New York; a run of 804 performances

The whole idea of a musical about the sinking of the luxury liner Tiranic was unsettling to many Broadwayites. Few
thought Yeston, Stone and company could pull it off. And reports of technological glitches during the early previews threat-
ened to turn the whole project into a joke. And yet, when they finished counting the Tony ballots in 1997, Titanic won for
Best Musical. Credit the strength of Yeston’s score that explored the emotional nnances of a whole tapestry of characters
and situations. The music takes theatregoers inside the head of the captain, the shipbuilder, the millionaires, the social
climbers and the illiterate immigrants—each with their dreams and worries that are changed forever by the events of that
fateful journey. In its opening number, “In Every Age,” the musical reminds us that tragedy of the sinking has overshad-
owed the incredible pride (and hubris) of the Titanic's sheer technical achievement. The song offers a tribute to human
ambition and determination. Similarly, “There She Is” captures the awe that both passengers and crew felt when they first
glimpsed the “ship of dreams.”

VICTOR/VICTORIA

MUSIC: Henry Mancini; additional musical material by Frank Wildhorn
LYRICS: Leslie Bricusse

BOOK: Blake Edwards

DIRECTOR: Blake Edwards

CHOREOGRAPHER: Rob Marshall

OPENED: 10/25/95, New York; a run of 734 performances

After a 35-year absence, Julie Andrews made her ballyhooed return to Broadway in this stage adaptation of her 1982 film
musical, directed and co-written by her husband, Blake Edwards. Desperate for a job in Depression-era Paris, singer
Victoria (Andrews) turns to her friend, the aging self-described “drag queen” Toddy, who sings to her of the glories of their
city, “Paris by Night” Then, Toddy has a brainstorm: He convinces Victoria to pose as a female impersonator named
Victor—making her a woman pretending to be a man pretending to be a woman. (S)he’s a smash, and attracts the atten-
tions of King Marchan, a Chicago gangster who feels strangely attracted to “Victor.” King tries to work his way through
his sudden doubts about his own masculinity in the comic soliloquy, “King’s Dilemma.”

11
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WHEN PIGS FLY

MUSIC: Dick Gallagher

SKETCHES AND LYRICS: Mark Waldrop
CONCEIVED BY: Howard Crabtree and Mark Waldrop
OPENED: 8/14/96, New York; a run of 840 performances

As in his previous campy, satirical musical comedy revue Whoop Dee Doo!, writer/designer Howard Crabtree takes an
incident from his past and pumps it full of laughing gas. Central character “Howard,” who not coincidentally resembles
Crabtree, is trying to put together a satirical, gay-themed revue, not unlike the one we’re watching. Naturally, everything
goes wrong. The title refers to a cutting comment made by young Crabtree’s guidance counselor, that he’d be working on
Broadway “when pigs fly.” The counselor’s spirit appears in the show, persistently belittling Howard’s determination to get
the show on its feet. Sadly, Crabtree died just days before the opening of this Off-Broadway hit. The songs “Sam and Me”
and “Laughing Matters” emerge from battles backstage and onstage in the resulting show-within-a-show.

WHOOP DEE DOO!

MUSIC, LYRICS AND SKETCHES: Dick Gallagher, Peter Morris, Mark Waldrop and Howard Crabtree
DIRECTOR: Phillip George
OPENED: 6/29/93, New York; a run of 258 performances

This campy Off-Broadway revue offers a gay view of the world told entirely through a Follies-like extravaganza—though
on a miniscule budget, showcasing Howard Crabtree’s wildly imaginative costumes. In addition to the “on stage” songs,
we get a “back stage” saga of a temperamental prima donna. Steve is incensed at virtually everything about the proceed-
ings and makes life very difficult for the harried stage manager, played by Crabtree. Even Steve’s complaints become the
launching points for more crazy numbers. Example: when Steve gripes about bugs backstage, a huge pest strip appears,
festooned with actors dressed as flies, who sing “Stuck on You.” Waldrop and Gallagher’s “Last One Picked” is another
punning number about being gay in a sports-obsessed world.
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from Walt Disney’s Beauty and the Beast:
The Broadway Musical

Music by ALAN MENKEN
Lyrics by TIM RICE
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GASTON

from Walt Disney’s Beauty and the Beast:

The Broadway Musical

Lyrics by HOWARD ASHMAN
Music by ALAN MENKEN
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IF I CAN'T LOVE HER

from Walt Disney’s Beauty and the Beast:
The Broadway Musical

Music by ALAN MENKEN
Lyrics by TIM RICE
Freely
f C Am
A i S — =t T
AIVAELS 1) ] Pay 13 ]
S 3 %L ﬂ—ﬂ = s o 3 3§ & =
rp
- £ o o
% e
s ; SE—] €y
=3
s F c/IG  G7 C
174 J— L
fos - kT — T
AN3 V) 11 1 ] ] | | <%
Dy, o o @ e ¢ °_°°
Beast: And in my twist-ed face
9 ! I ; p— ; p— ;
b—— T s
. . ra,___
el 1) 1 I I
= ] = ==
= = z:-\_//i =i
p Am C/G
|7 J— 1
AN1Y/ 1) | | i———dl ‘i P .7 I;\\ I[ —] i 4} .%
® o e ¢ @ © °___° ¢ & T e
there’s not the slight-est trace ___ of an - y-thingthat e - ven
H
=== —————cC =SS
'y} 6 @ el b i’ g P & & &
"': [ %)
Z
(8] [§] o
°
a F Fmaj7/G G 1 Eb - '
A
%—*_!‘;—“_3.__4_% T v m—- °
hints of  kind - ness. Andfrom my tor-tured shape,
o— | — —_
y. ! ! ! T s/ K p—— —1 I 7] k; p—— — !
%:’ 3 !' ‘fi — 7 ™ — ’ W
mp
r% X 1 1 i 1
= - e : ==I=
& hd =3 & ¢ Ly
\——-//

© 1994 Wonderland Music Company, Inc., Menken Music, Trunksong Music Ltd. and Walt Disney Music Company

All Rights Reserved Used by Permission




27

Cm

Ch

|
1
by

see, but deep with-in is

I

no com-fort,no es - cape.

C/Bb

jPLe ]

X

L ]

I 1e]

Iy
v

Bb

With more motion
Em

G7

Gsus

|
s)

my

as

less,

Hope

blind - ness.

- ter

ut

<

bl TN ]
Z

C/E

C/G

Fo/9

KA

a

flies,

the time

As

dies.

dream

[ ]

Em/G F/A G/B Em Bb

Dm/F

&

Help less,

il hu sion.

lost

a tempo

BN

Yy




C/E

Fo6/9

C/G

F/A

28

122]
e 2 T
N
e 8 [T | |7
L o | H
\] 6/
e
R m .@
1
V F Y [l.
TS ,m ) TR
= L
N N
=
T 2 [Tl |17
&)
L T,
—T8
T S |19 ~d
el & TTor e
G e

Moderately

Dm7(add4)

A G/A

Em/G

Dmw/F

i

could

ty

beau

2

No

sion.

clu

con

sad

—

mp tenderly

dim.

b

g
rit

G/B

G/B

= 3 ——y

C/G F/A

Fmaj7 F6

C/E

me, no good - ness im - prove me.

move

B TR
e
h...dﬂv TR
)
e
TTER T
T
% e
T HTN
Il
b
T | 4R
e
TINele el
_
dm N
& GN

Fmaj7/G

C/E

3 ——

Dm7

Am

can’t love

1

if

Earth,

on

pow - er

No

F

s




29

Fmaj7 F6

C/E

=3
I

Dm7(add4)

C

FA  G7/B

G/B

[ fL0Y

me,

could reach

pas - sion

No

her.

F

f

L)

3 —

Am Dm7

G/B

G/B

C/G

FA
3

15
i

<&}
> | ]|
g
h H
L
=
Ll w L)
[ ]
| R RG
e
W L . \
T =
_sx 3
S
] N
<
Q
v S
e g 1] QTR
R
5
™ & TTNR_ 7T
b
=
® w
o
L
N5 T
wn
_ S
3 8 Limle— e
1 .
e 8 TTO |6k q
£re NG 7
i N . g

Bb

Em

Am

S

©

If

too.

me

her love

and make

loved her

3

dim.

T

b

ber
=3

AT

Agitated
Am

G7

Fm/Ab

love her, then who?

can’t

mf

1

I

¢l

4

&

\

1

o

rit.

I
1 X7

&2°
)




]

Am

Am

seen

Em
have
Em

[ 2

G

should

sim.
sim.

1

Dm/A
Dm/A

things

the

Am
Am
all

€

ofs

30

=% B3 E:E
\n Lt.nﬁ &«n 2%
@ |
e 2
g 1
@ 5
11

I

j

[ ]
I
he

Py
‘Vr -

|
@
ing,
o
Sy e ey
‘ 2
I
=
&

Gm'7
|
|
=
think

=M N .m.
% % £ 3 5
Rl
o L a=]
m B m LI \v QD!
& -.L- < |8
m ,,.Jm sl b ollm
@ § B
2lme 2 el | dlel
@) e e
TR
=
R g
TN B
NII’
_ R
R
&ll’
=Rl
164 % |llglen  ZTN| 8
e e N NP
R N i W




31

G/B

D/C

Y

atempo
Jf p

A F#m
| A TN "’

[ . W

MLl

ANy

s

il L. VN

D/F}#

G6/9

D/A

4 W)

. IS

e

LA Y

L NP

1L

e

3 ———

Em7sus

F#m/A G/B A/CH

Em/G

£ &

@

pain could be

No

i

A

AYY

fi s
7M. AT

rall.

kil

A/CH

A/CH

G/B
|
|

D/A
|
I

Gmaj7 G6

D/F4
|
|

1L

[~}

o
-

£,
ANIV

er.

cheap

life could be

er. No

deep

e 2

oo o

7 . 47

[a 2"
£




could
3
i
|

Bb

it

Gmaj7/B

1\

Wi
her and that she’d

14

Bb/D

=}

spir

F/A
loved

I

love

Gmaj7/A

e ———

can’t
o

T

1
I could have

.
F/C

Gm7

r*———3‘
3
P!

if

=

No

Dm

hope

DIF
o
AICH

more,

C/E

5
Bb

point an - y

Ry

3=
.‘ﬂ_
G/B

—

me,

I

3 —
——

Em7
“_o

-2

3

Bm
No
A/CH
her.
F/A
C/E
in
>

1L

[ £ M

fém
g LT
h

£

32

LI




&3
@ & AIWMLU
TR RILIL
Hm i i
elel| ]
@) A L
ML
TN & T o e - N o
,m i % %
s T O e Aidas | TTRTTSA
o0 o= | 1@ A TTTETTS 3
m @ I S
. 2 H- M| o A9 o 8 B
2 o leH H < °
2 [ # £ Ik i .
i ¢ ¢
ﬂ-d. = M}.. O BRA % ///
2 0 " ¢d0 11
g o i
i 2 ||o| £ AEEE G w M
et A © B Bk ] pury JNL W
m oA 11 \
THA g
- w8 = T B
olml '
TN 2 TN elas §
AT & el esll = TTETT®A ’
R - e/ I
o=
N @l w VAV @08 | 1l
. . .yﬁl AN [l
QI g 6 ol b TETTRA
=
) @
< g
MJ. — M..,.. 2 s W e || \ _ ol—
g e TR = TR olel
N g @ B - @
< wn L2 ¢hem | ¥R W
Ik o s S o .
T = BT el —w
L) aRAE m = S
Q @ S
N W m ii! W!{ﬂ
] 2 u — < v /
- il 1 =
ETRl 8 o ETRIE TN e Rt 2 eml T e “(1 _ wer P |0
e e e B e E N = G - KN RN KN N
TR TP &N N TP § NP NP A i 2N s el )




34

DON'T GO

from the musical Cabaret

Words by FRED EBB

Music by JOHN KANDER
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I CONFESS

from the Broadway musical Footloose

REV. MOORE:

Words by DEAN PITCHFORD
Music by TOM SNOW
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ALL I CARE ABOUT

from Chicago

Words by FRED EBB
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A RHYME FOR ANGELA

from the musical production The Firebrand of Florence

Words by IRA GERSHWIN
Music by KURT WEILL
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Words by ALAN JAY LERNER
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LOST IN THE DARKNESS
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THE KID INSIDE

from the Broadway musical Is There Life After High School?

Music and Lyric by
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FUNERAL TANGO

(Le Tango Funebre)
from Jacques Brel Is Alive and Well and Living in Paris

French Words by JACQUES BREL
English Words by MORT SHUMAN and ERIC BLAU
Music by GERARD JOUANNEST
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LES POISSONS

from Walt Disney’s The Little Mermaid

Lyrics by HOWARD ASHMAN

Bright Waltz Music by ALAN MENKEN
G Gmaj7 G6 Gmaj7

il

i

il

£ _#
y T

P- L) )

mfg

i

1

o2

T

et “

&1
l

)y ¢ ¢ e
r 2
G D G
A NN AN
W
‘ T . T R '
[ ) Py
ANV
) 5 5 &
Les Pois - sons, les pois -
)
A b I ) N
&
& ! r 4 ] [ .
l\? o o« I I i E-
g ¢ f 3 3 |
- o) ¢ ¢ y 2 7 yd y 7 J y 2
y A = 3 & FS S 3 . =
2 z- J
Gmaj7 G6 G
£y
Y A J N
& ! &
[ ) Y
ANV.4 ||
D) v @ (4 - (4 &
sons, how I love les pois - sons, love to chop and to
o4 P
y . Si—T : : — 4 o @—]
5—= = 2 g
3] = = |
'a Xl *I"f N N N
hdll KN CJ rd rd r d v 4 rd Fd v 4 rd
A 'S ' < P ' . S I’
w r J
G#dim7 Am7 D7 Am Am#7
Ay OO0
Y A~ J N
&1 L 4 r'd 4
[ i) F.y S 2 3
N 7
e) - e & o s &
serve lit - tle fish. First 1 cut off their heads, then I
A “ AY h
- £ : &
Gy Nt g - #E:
e K | f
bl ‘H“ 3 3 2
il W1 ' d Y d < r 4 rd y
AN “.‘ —- . rY ' 'S S S
Ly &

s
© 1988 Walt Disney Music Company and Wonderland Music Company, Inc.

All Rights Reserved Used by Permission




111

Am7 D9 Am7 Atdim7 G/B
i o
£y |
BY A . ]
fy— —» ¢
ANV ] i 3
') - @ &

pull out their bones. Ah mais oui, ca Clest tou - jours de lish.
lped | P

- 7 7 @ 'r————. - o j_,___{ﬁ_}_,ﬁ‘_“_&r\) =
N Al i » T
s PRt 2 z
e | |
Q Yo X" .

il KW rd 4 rd 4 & Fd £ <
AR rS ra rS rS FS Fa # P <«
P i &

D7 G Gmaj7 G6

,
g =
y af ! r d
| fan P ]
ANV |
d Kk 42 @ @ - K 4 g e ¥ J - ,\/
Les pois - sons, les pois - sons, hee hee hee, hah hah hah. __
0-g—2 ! y ;
y o - p- @ ﬂg; 4 ) P- @
7 =
e |
oy | |
bl N Y 4 P d rd rd | P d 4
y AR S rS S r ] F '
* &
G G7 C
" i
T ¢
& o = :
e &

__ With the clea - ver I hack them in two. I pull
IS ; . . 1o - i — L
{#s = o S oh
ANV ! I
s <) e ; |
} y
Il XONP - J 4 4 Y d r 4 Y d rd Y 4 V4 & rd

;S S « P < Py P3 % « & P &
£ d -
C Cg#dim7 G/D E7
il = Tl
o
i~ ] —
<) & - —

out what’s in - side and I serve it up fried. God, 1

5 s D —] ) ] —
" . " — > e [ Z: [ &
G s Z: 42
o) 1 '

Wo & £ £ £ rd rd 4
A P P < P I < pS

. - &




a |
A’J\'I N rd ii"nui
[ Fan) ] -~ & v_1¥
ANV 4
Y L e
love lit - tle fish - es, don’t you? Here’s
t 'b J J ® | P |
r - l 0
: : =—3—3 [E ¢ =
i | I |
73 y r 2 7 d y 2 y 4 ",
& P P S T -3 & b1
K d >
Eb Bb7 Eb Bb7 Eb
[y — -
| r 4
7 c
\____,/ &
some - thing for tempt - ing the pal - ate,__ Pre - pared in  the
!
194
1
i F tEF T T
I
17 1
b & &
& < =
Bb7 Eb/G Eb Gm/D
=
| [T
[
= 2 S
- ®
clas - sic tech - nique. First you pound the fish flat with a
Ty 7 d
'
P \' 1
P P T PP P T
|
194
1 P
D - .
C7 Bb/F Bb+ Bb
A5 N
19 = ! [ ll_:_I ]
» g :
mal - let. __ Then you slash through the skin, give the bel - ly a
D4
| Y
04 =

XX
XX
qeel ||
-
X3

G
¢l
A%




MW\

. e e

113

Bb/Ab EbL/G D7
] el
A L *E HHH
j” AN ]
fom—D1 £ ] Py 5
(GRS = 5 o fe
y f i
slice, then you rub some  salt in ‘cause that makes it taste
Q 7 ]u ¥ ] ’ |
# = | & ] % L
[ i WLAEN) ) T
G : : s D e
e ? . T f\ H #
L rit. T
OO ;
il KNIV | & rd
Db I S S
T
~ z-
G Gmay7 G6
000 jeiele) [e)elele]
° @
A /] o _
& 117 17 Pd
y . G T i
| Fan VLA 8| P
ANV 1 |
o ﬁ# A T © (4 A 4 A
nice. Sa - cre bleu! What is this? How on earth could I
° _-———l |
Q ] 5!) I/I/ ﬁ }
(D —n e i : }5: & = ®
N o e} 1 | e
Q) LA [— t
)
11 :
° I [l Pod
il ) 7 & P2 & rd rd & 4 P4
7 5 P i S P S S P A
v 17
= 4
Gmay7 G G#dim7 Am7 b7
000 000 [l O 0O O o
£y b %
P
P at ! rd P d & & ]
s & P P P .S !
ANV ]
e - o - e ®
miss such a sweet lit - tle suc - cu - lent crab. Quel dom -
Ja W] J n >
v —§ & —o : —n £ ®
| FanY el Te 2oF i
S = 1= T el Hr r r l Ll
U ']1 T f.
P
) K P4 & 4 rd 4 4 & & rd rd
. A S P < « o « P S P « FS
r:l * -1
Am Am#7 Am7 D7
Q o ] o 0 0o O o
A
7 A J ) ;
Vot I ] i &
(GE== —= -
e) = & & e @ -
mage. What a loss. Here we 2o in the sauce. Now  some
p— — |
e | __, | | | | —
y S, : P — WD pS & o £ @ z. Y
[ fan) . P2d ) .
\V ”‘J H.-/ Vo o
o)
("
il LN P4 V4 : r d & rd & r d rd
y A P S I‘ P « « P g~ P
-




114

>
v

Am7

0.0 O

A#dim7

G/B

000

D7

2009,

Y

c:g%

flour

Now i

-
stuff you

with

Bty

NN

&
o
ale

s vl
lead

)

el

s
8%

el

e

K

B

T

51,

e = =

Gmaj7

000

Bt vi

G6

0000

G7

200

&:%ib

bread. It

1’.
don’t

=

hurt ’cause you’re

,@_

dead. And you’re

cer - tain - ly

Tuck

&u

you

\0

\'

R
ivi w

\Q

CONG

\0

TN

N
vl

Lt

Les

1%

PR

et

ey

par
S

31l

Sl

C#dim7

G/B

000

NS

’Cause

it’s gon

hot

big

sil

- ver

.

N

RIS

NN

T e

B

Bl vi w
L Y

v
Wl

[

e

i vi vl
By

Y-

Lad

S

131

38,
B

E7

¢ .0 o0

Am7

g 00

1

19

ey

pot. Too

- dle

_‘_
loo

mon

pois

som,

re - voir!

B

TS8RV
o

L
o
ole

%

i
1918

19 4%

ol
N

Sl

1%

el




115

HAPPILY EVER AFTER

from Marry Me a Little

Music and Lyrics by
STEPHEN SONDHEIM
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JUSTICE WILL BE DONE

from Martin Guerre

Music by CLAUDE-MICHEL SCHONBERG
Lyrics by ALAIN BOUBLIL and STEPHEN CLARK
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from Minnie’s Boys

Lyrics by HAL HACKADY

Music by LARRY GROSSMAN
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from Minnie’s Boys

Lyrics by HAL HACKADY
Music by LARRY GROSSMAN
Funky Gospel Waltz (Swing beat)
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from Walt Disney’s Newsies

Lyrics by JACK FELDMAN

Music by ALAN MENKEN
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THE SADDER BUT WISER GIRL

from Meredith Willson’s The Music Man

By MEREDITH WILLSON
Rubato
a HAROLD:
ﬁ ra ral ral s 7€ < < 7 a3 < s ra € rad s
ALY ] I 1 1 { I ] ! ! 1 | 1 i
e ! ! [ !  IS— [ 4  — ! I J !
Spi - der ev - er.. lis - ten, boy. A girl who trades on all that
f
m - i 3 ; 73 = f ¥ i 73
G $2 1 F.y % r i & 1 &
: i 3 -
p
j ¢
3 v 1 1
e ——% = —— T ——%
h &
Fa)
|rd i ]
P SZ S & @f [N 1
[ 7.0V ?< a3 ral Al a3 Il ?< < 7€ ra P ¢ a3 < a3 7< < & 1 T
AN3Y) I 1 I i 1 I | ] 1 1 1 ] 1 I | 1 | P i
pur - i -ty mere-ly wants to trade my in - de-pend-encefor her se - cur - 1 - ty. The
A . |
:& f Y3 preny f ¥ ] ¥ ! ¥ T
| r) | & ELd @ r I
| T H =
IR = w2
colla voce
) =
"': rd s, { P & i 2 .
2. .y - & 11 & 1 & Lo =
b ) [ S
5
Moderate 2
0 : : x : I i : i i ; :
e—T—V——F—7r" — e e e e s o e ™ S
W—d——ﬁ—d————-—a—l——d———jﬁv &
on-ly af - firm-a-tive she will file re - fers to march-ing down the aisle. No
J4) ; ; ,
7 & 1 & I & | & 1
V. 4 [ & 1 rd 1 I | r. I FS 1 ® | [ 1
%\v & T ry #1 & 1 & } ‘alk','b = #‘r = r e m—
D e % — —
= = = i e * e a

© 1957 (Renewed) FRANK MUSIC CORP. and MEREDITH WILLSON MUSIC
All Rights Reserved




157

)

For

sir!

No,

god - dess,

gleam - ing, pris - tine

glo - 11 - ous,

gold - en,

TS )
§

[

¥
i
!

tell  you that right now.

a-na do i play faun. I can

Di

hid

s

I

bliss?

to

com - pared

ig - no-rance be

can

How

hiss.

snarl,

.

L.

| -
e * 1 g
N:J. 2
A%
R = % R
QO
R E ILJ« Wl
<
1l <
Z
z
TT7® s} | I
=
=
2
. W it w
B
|H— hw)
1
- 11 |
= duw §-0)
RN um.ut.u
T A7
st
[\ BRI
tn ] A R
e T _id
FClen
Bl N A -1
o HSgEe=
b ||k
Bl —
b 7 BA L Y
N T it
<
- 1 QR
(oW
w3
<gEre Ere N
R T




158

The

to save. _

late

100

I'm

vir - tue

the

for

rave,

E

but wis er girl  for me.

der

sad

T il
|Wx\0¢ i‘u—
A
[ =N
I~ [
qu> el
RN TT®
i|4 NN
Wl T
TTTe%m__ N
LA §
% e
m
T 0| ¢
- LT
(1 oy
A
T 3
3 ]
Lo
Nl N

Aeae |
LN
ARl TITOA
5 { X
—gb | A
Allell_ TTRA
| -
] TiTe
A%
prian v
o $
% i
hee [T
@‘ aldl
P
AN
1R® ~ (][
TTeend ¥
LEN]
Krcy
TR | e T

ba - by doll

breath - less

bright-eyed, blush - ing,

No

T il
e 19— ITTT®

T ald
e | ] %

T @il
e | 1R e

||.t(4\ ol
e | |9 &y %
AR TTTOA
— A
TINA

oo

T8

L)

PN

PR



159

Y
]

knots no

ties

child

a

That kind

Sir!

No,

J

ba- by

el i)
W HiW

ook ot
Ot

2

i radgs
e Tre)

oot ot dd
e TR
T lalel
Rl

T il

&
)

L
e S5 TTeh g
e, et \MMHEIi
A @l
A org ow&!l &
N
o
it T ~¢ [[TH
o
o
e « E#l ol
)
TiTe .wma T et ;ll'&
o
.
e &8 e e
i
g
e = S
lale] B
il S T %
z L
L5 || N
4
. B A il
1
L L
X
il B S il
1
NI Y
“ Exs -
e e 0
§\i{

]
o
keeps

who re- sist - ing

dew -y young miss

No

10 - mance.

a dult

more

rAYl

o)
e 2 T el
[
1
e 3.8 8
e m ol | | R e
e = TITe ol
e v | | .
TR TTER i
¥
o b d 4
L) m Rl | R L)
1
TR B T il
!ml
A
e © TTR
P .aku ™ ?l EES
T 2 e ol
[}
e E e | 16 TR
L]
kIJ. um
I
%
e = el | | R e
N £ N
i Yl




160

>
L= T g
M E hy
alel ol TR
= inn
. s t S
| B M ¢l :;%h TR
TTT9% N
| el TR
)
TR < 7o i
g
TR 2 NARRRN ] TR
1 = LA
® o d‘ ]
I
e . i i_W‘ iTh
®
i E |k
L2}
L
e m e | 1 1% e
NIk g0 4D
e

[ ]

Plop!

see?

the  fish, you

the fish - er-man, I'm

she’s

s ]
f\/ﬁ THeTeA
T4 e
e s.mhr,l
Fd 1
A >
4 el

qO

gl T o T
&

17
|4

e

lass withthe del - i-cate air . goes

Wi
[ 4

when

by.

the

flinch,

s Ry
--Mﬂ». TR
-
ﬁ’ R
TR = Tie
M;.'|| el
TS e TR
NES S
T i)
T TR
s
W s |[Te
S &N

| -
U./.
e |
el =
i
w2
=t
]
z
M nanm Bk
.
g
™. @
(35
1. O
L1 <
el 2
8
!«
=
H g
Bl T el =1
| I %w»
I!L.’ wd
5
Rl <
z
bm ] B
TTEw ale
Fren
ol E o L]
o ##unﬂ
iu|l|ﬂ e
-
Em X% | Y—
1T Rl
k)
R olp__
N 2 )
I N e




© |
SR g
i)
R E xiﬁw 3 a] B 1 T el S i Y
HV §Mﬁ - HWM‘MW % e ﬁW{s&. T B -Ili\/ Il‘ﬂlj>
e M o 3 . St lr ] S
H » i = A
all < Tﬁ; S %sl TS[TRA @l = BB Bile_
2 [ Bl
f e
8 S 5
L m sl d|§> el L W} Ayl
D
[F e i _
= =} =t
(25}
= - TR 3 TR T e
- B TR 14 3 N T
g
£ i g T
e um kil P & B Aw{ ad |
8 -
ﬁ SH SH
ot
" 8 Rz 5 1 —h SH]
ﬁ . sl = e | S B Bl TR psiing
Wm 1 wkw l\“%d . N !thl
L
=+ b5 ! ﬁ\lc At o
TTES e E © e FEA B *I el
. = e K L
|- RN m ! [en
s B
3 el B el W olle @l s [} e [ B
wl i) TTES:
!(mﬁ@ e
s
i (ﬂ
©
- - TRl £ T TIT8A : il
N W il Ol L T !;ﬁ& Py B W e Ea B1e
& SEI
1A ) o Ry
D
L!ll = e I | =
™
o TTTeA =
! ﬁwlul Ad
=2 wﬂxa . N
£ L rae:
5] o RR 1. 5 -
L & S hiliRass %w h— ¥ @v Mj@v - =
-EY -
€re ~€re <nBre e




162

fm a la

Lively -in 4

r D u C& ee er

Words by ALAN JAY LERNER
Music by BURTON LANE

1 1 1N d N | 1 ;\
) o] 4 Y ) I ¢ Y, ) el - g
] § ] $ = § i 7 $ i § & $ 7 I ,gl .ﬁr I
5
1"4
P
AR § 8 ; 3 A
i I a i ! ] ! - ! f i ! \
] i ) 1 oY) EY] Y] ) a7 ! Y, !
3 - H — 4 1 4 T H I j P S S — S—- — —
v A A bee & & & &
” ~ MARK:
& = - == —
D) oo s & -
Hear my  voice where you
A D e
(¢ = P : e
| HED o P —
el of o
! &
o p
(¢ Ty
Do i R, <
A
O i !
N a—— | L
 a— s # &
@/
are! Take a train; steal a car; Hop a
T
p—— |
@ ‘Cf) : @ =
= =
@ @ af af
] ] ] 7
7 7 7
& & - R & - -5 o e
— ” | =
G s @ s
R
@)
freight; grab a star; Come back to me!
i # i D " S—
[eD) (@5} [
= S = e i =
| - ! — | :
2 5 5 z s
af @f @] af &/ @l
+ S —— ] 7 ] 1 ] 7

@)
& o] ®]
Lj | tj

Copyright © 1965 by Chappell & Co. and WB Music Corp. in the United States

Copyright Renewed

Chappell & Co. owner of publication and allied rights for the rest of the world

International Copyright Secured  All Rights Reserved



163

E'

On your
&
on - ly

.‘-

.‘-

,j.
lde

=y
fly,

breeze;

-

Swim or
o

catch a

af
me.

e]

plane;
tle
ekl

knees;

back

B

a

on your

Catch
Come

af

Fie
hands;

Fie
please,

G
o ¥

HE

o)

in

[

hair

5

With your

el

L,

jet;

ot

in

S




164

()

£os

You should

is where

this

care,

don’t

wet, I

ring - ing

towel

the

from

hills,

From the

be.

|

£30

[D °
|
T

\

Turn the

door.

my

o}

t

wind

Ride the

shore,

¢

.

-

[l

=

DR

-

=

if you must!

law

Break the

way to  dust!

high

&

=




165

[
|
.
i

Come

-y just

on

world,

Move the

|
. BLo
[
i (4
TR
R
-
mE{
i
P e
SRt LB
NPy ~SLH
0 Gl
M;e
A, ai¥
CR En

i{)a

X

g

3
o/
LY,

(,3/1 -
i
I

¢

r,3
2
Py,
7

34 37
2. B

-

37
a

to  me!

back

wio
-
of}
=)
2
BES
il
BE:
T
@J"
=TT
W
v
O
&
A
el
g
s
muj@w

I

Must

call!

Hear me

hide!

Blast your

sz
-

molto

Ry ®
el )
4




(spoken)

166

it

damn

now,

Here and

Hall?

-y

Cit

fight

&

.

reaD

(sung)

N
7

}
s

on

What

to me!

back

Come

all,

R.H.

—

E_.,,

I'm

till

yell

Scream and

do,

I

must

earth

L r LT

u/
L
Higue i
oy
H e iR
- [
||
ey T8 |
R 10 o
Ca |
e i
o _
L see il
S S
i
S
L
e i
L
e i
- 1%

{(sung)

(spoken)

2

Come

you

when will

soul,

Curse your

blue?

P
o
REEEA |
- —0

_

(W)
IR
5 _
e i
on _
M .M_
o |||




167

rie

]
a7

31

to

gone

Have you

to me?

back

3.8,

sl

k]

-'moi -

Mad

and to “‘roon?”

rack

to

And

sa - loon

- ner

cor

the

Or

moon,

fls

be?

can you

hell

Where the

selle,

By
=7

g

f%

On

trunk;

a

in

crate;

a

|

°

P

\

7.

-

-

5~




168

Rolls or a van

a

in

drunk;

a

on

o

i

-

@f

@/
]

-5

-

An -y

or Sa - ran;

mink

Wrapped in

1 i
x E 3 &
[ )
N 5| o
R < @rnl| <o n
K
AN\
L. MU/ u&
-
oy
[ Y
_ .
3—1!.
Of[ @
/
.
AT
T °
Js )
SHE = v
o
1“ o
k- I\K -]
&
£
N £
Nl K
S inv_
QL |
=
o g VO 0
2 Y en e
2 s
=
=
>
: M1
BES e
ﬁw«?y@ = .

i
e
N
fyn
@ |MV.
Gl &
2
o 2
o
o]
O
L
T m
O
-
an
SHER
R ©
qQll E
8
. Y
<3
5]
£
BEN
immmvw

=

e

.ﬂ_

L

<
&

R

s

2

®

=

af
f

3=
=

of
@f

~
o

poco rall.

3
=

Py

P




fee

169

Forever)
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Words by BETTY COMDEN and ADOLPH GREEN
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from Parade

Music and Lyrics by
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from Ruthless
Lyric by JOEL PALEY
Music by MARVIN LAIRD
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YOU SHOULD BE LOVED

from Side Show

Words by BILL RUSSELL
Music by HENRY KRIEGER
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PRIVATE CONVEI

from Side Show

Words by BILL RUSSELL

Steady Music by HENRY KRIEGER
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THE DEVIL YOU KNOW

from Side Show

Words by BILL RUSSELL
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Freely
Fm7 Cm7
A JAKE:
e e e e : |
X < I 7 - b o
\le @ [ - & ) 3
I'm not gon - na tell you you're mak -ing a  mis- take,
A |
:# e —
LT ——— s 54
A Lo € ] ©
£ b lﬂ L W] a} S [9 ]
\-.-———’//
Ab6 Bb7 Eb(add9) Eb Ab
| . ; —
() 1 ] e} I 1
= e+ ¢ ¥
) | ] @ r—1 71 —
Tell you not to go, no, I won't riu on - ly say what I've
6|
# L”l P (4]
%47 ] i [ %)
A3V ] [~} ) Py
ra O 7 i 4]

| DI ] I 1
A N | I 5.

VP o [%]
=Y
Cm Ab9 G7

A | ;

71 ! : sy : ] e — e —
- — = ‘tb_—i"—;j: & ¢ - 7 " — |
Py, hd bl k- &

learned a - long my way. The dev-il you know_ beats the dev - il you don’t.
| i A
L‘;ﬂl | {

'\Q}/ i g [ 8] [ &)
b L

sfe

| 2
] | —‘ﬁ

';. E‘I‘n%') al Il I 2o
e oo 3°

This version has been adapted as a solo.

g-\___—/

© 1994 MIROKU MUSIC (ASCAP)/Administered by A. Schroeder International Ltd., 200 West 51st Street, Suite 1009, New York, NY 10019 and
STILLBILL MUSIC (ASCAP), 1500 Broadway, Suite 2001, New York, NY 10036

International Copyright Secured All Rights Reserved




207

the best
where

in

Cm/Bb
work _
G7
some
G7

i
We don’t
Gsus
We live

4

Cm
Ab7
Ab7

well, ___

1N
IAY

ver - y

Cnv/Bb

G7
[
Cnm/Bb
live __

Wi
We don’t

neigh-bor-hood of heav-en.

Cm
Cm

Eb(add9)/G

Ab7

the

1Y
in

tions.

Cnv/Bb
G7
X
-
live

1L

sit-u-a

of

G7

T
We don’t

Ab

Bluesy Swing
Cm
Ab7

1z
1]

| LY ]
hall CHIN )
gt

AN3 V4

tion.

learned . to work a - round this sit-u-a

&

We have

177
i

Svb s

| P

hell. _

It

o
o7

clos-er

R v
AN3 V4
bl L3N )

%Y



Ab

G7

Ab7

Cm/Bb

Cm

208

a

i
learn _

17
You will

passed. _
Y

has

P

heat

the

till

hide _

[
Learned to

D

The

blast. _
[

I 1 L
Cm

fer-no’s

G7

1

#I

Bb Cm

in

er

an - oth
[AY

Gsus
mask

can

(Y

sal - va- tion

of

Eb(add9)/G
prom-ise

dry. _

be

to

could turn out

>N

b

you don’t. _

3

13

beats the dev - il
land _

Ab7

=

That prom-ised
o,

4

1y

you Kknow _
Bb Cm

13

1

dev - il

Ab7

}
9]

[ . YA ]

L . WA ]

. A )
hodl L3I

4]

bt []




209

you might ask_

gone

Fm7

Once you're

Bb Cm

r——

Bb Cm

Cm
_‘.l

w7

[ Sy ]
N3 V4

(Y]
L

& B

%

But the
Y
[
8vb _.

Gm7

E7

Cn/Bb

7

may-be you won’t,_

Cm

or
don’t.

you

Am/G

e

1

beats the dev - il

Ab6

May-be you will —
Am

oLl

- TRl

Lol 1

G7
@

L isSa

O

I3

Gm7

13

know _
G7
)

18

you

—— your-selves why. _

dev - il
Ab7

1]
1]
Z
I

3
I D]

Jos v

LAV




Fim Fim/E D7 C4#7 Freely F¥m7 F¥m7/E
£ 4 ~ e —
y d—— e = 7 S — — ] ] ] !
(;? il 7 | 3‘[ I ___@ ;;,Pg ’]
Now, we could ar-gue all night, _ be-cause we
A 4 A A A ~m
|7 ATl
& 1A 7] Iy & a4 I ra (Y] b -l af I
Yon 1 7 N R Fi [N & 1 [N & 7 I
NIV I ) I ) I ) -
* R g g E § E <
1k | Y | | | lal \
o) C— > — | > m—— ¥ & e
] e gt =t ® |
e - gy g e <
(8\)[)) ___________________________________________________________ 1
D9 CH745 Ffm7 FHm7/E D9 C#749
m@ ﬁﬁﬂ i i r 3 i 1 g ’L\\ f ; ‘I - C ﬁ_d,
. T ! .‘}‘ r I } ﬁ’ "‘”“" i
care a- bout you two. May - be you will go or may - be you won’t._ But I
£ s |
P T 1
fos— i &
kA4 [, 1 [ [, ﬂ'&
@) qg #g = q.g. "
o t—] 2 | E
S B +
kil |
z = < = =
Bm7 A(add9)/Ct
e 1 —r ==
o — e e e e e
.) M"-L'-J > > w
hope you will re-mem-ber that that mean old, mon-ey-grub-bin’, gin - guzz-lin’, name - call - in’
A
pasa
"4 Z 2
1)) = : -
> < < E i
sfs forcefully
i — o —
e Ia ;; _ﬂad L —
\w/ \w/
Slower
4 D7 C#7 C#745 Bm7
o4 t —4_—'—5- | [
T.1 i o ¥ P 'q s ﬁ_— ! | i il i —
%\\1 O——r— ; ‘ & { 1 ! I & i és 1
dev - il  you know. Might be bet-ter than a smooth - talk-in’, fine - look-in’,
— A A
s | ! ! | | i
L7 0K TRLLI] 1 | I i 1
- — : : : — 5
S 4 % - % : :
- Jr > >
poco rall A A
FAYR:S i‘i&l" ¥ K ! 'Y ‘ | ! } -
‘Mﬁ_ﬂ' i‘\J ’! .{\r = 4' — Y
- v e & # =3 ¢ 31 :




F4m7 F#m7/E

C#745

you don’t.

I

#

-

< ¢

Beats the dev - il

Fim

[
don’t. ___

D6

you

13

C#745
dev - il

- FTT T
b o
= L~
o 9
T8 o
1t i
e R
ik | = ([T
vy . <o)
oS
~ Bi] > 1
%% Q 9T 1 J
&) o
| Q AN
= e
@
e S |
aa]
L
TER-A
XX
q /ﬁw i ~ TR
4 I
ol = T
g %
~ >
5 oAl g i
- TEW-A
=
= i
i 1 =% 0 M
= o $ i
i
e
t
» N ) o8
o =
g QWU Pan A
5 £ e
Q g e m
w0 = L4
- = L = =] o
. ==JNs P
& i e
|| m BORA B ELlL) o
CTR| 2
| | ,m Bl
jawt
S
| g
jon
w2
- 4!
@] '
=
N
! m o~ Y
= L *r ) =
S S SERAL 193 &
< = = % k=
£ E E=4
e 3 =
<5 .nu%\u
] oA
RV

F4m7/E

Fim7

A ¥

L

13

it

L TR

LY
17 . AT

ANV
[

o

el LI TR

Do

S
bt
kil

Ao i

Beats the

LY

[ 2
half OIS TR




212

SMILE

from Smile

Words by HOWARD ASHMAN
Music by MARVIN HAMLISCH
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from the musical production Stop the World—I Want to Get Off

Words and Music by LESLIE BRICUSSE

and ANTHONY NEWLEY
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LAUGHING MATTERS

from Howard Crabtree’s When Pigs Fly

Music by DICK GALLAGHER
Lyrics by MARK WALDROP
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LAST ONE PICKED

from Howard Crabtree’s Whoop Dee Doo!

Music by DICK GALLAGHER
Lyrics by MARK WALDROP
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